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14" June 2018

President and Council Members of
The Cyprus Agency of Quality Assurance and Accreditation in Higher
Education

Honourable Members of the Council,

Topic: Application for Evaluation — Accreditation of the new program Bachelor of Design in
(Graphics), (Interior), (Photography), (Fashion).

We received the External Evaluation Report prepared by the committee after the day visit on the 7" of
June 2018 at Alexander College Larnaca. The overall meeting and the report prepared by the
committee was very productive for the college.During the program review, the committee examined
107 quality standards and indicators and the following scores were suggested:

Applicable to a minimum degree / 0.
Applicable to non-satisfactory degree / 15.
Applicable to a satisfactory degree / 51.
Applicable to a very satisfactory degree / 34.

It applies and it constitutes a good practice / 4.

gk wh =~

It is important fo be mentioned that the proposed degree program is a new program of study
incorporating new elements such as research and synergies with teaching (procedures are in place
but not implemented yet since the program is under evaluation) and update and new equipment (the
college management is committed to further invest upon approval of the course) in order to offer high
quality teaching and learning experience amongst students and staff.

After a thorough review of the report prepared by the committee and considering the remarks —
suggestions made by the committee the following comments and / or actions will take place in order
to improve the overall quality of the program:

e “Consideration should be given to running four separated Degree Programmes with a shared
and improved historical and critical studies programme. This would allow the institution to
focus on its strengths, e.g. fashion”.

The College currently offers four separate and individually franchise degree programmes of
the University of the West of England, so to accept the first part of this suggestion would be to
maintain the status quo. The college’s strategy is to gradually come out of the franchised
agreement and offer degree programs validated by theCyprus Agency of Quality Assurance
and Accreditation in Higher Education. The rationale for a single Bachelor of Design degree
as stated in the Report is that it “offers opportunities for co-learning, for collaboration and for
interdisciplinary activities”. In reality the justification is broader and more fundamental than
this and can be summarised under the headings of philosophy, pragmatism and precedent:
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Philosophy
v" We believe that there is a new market opening globally, for graduates who
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can apply knowledge, the ability to insightfully appraise, forensically evaluate,
and critically reflect on the utilization of creative methodologies in
contextualized applications. From recent debates and discussions with
people in the industry, it is evident that the design disciplines are in need of
new and fresh ideas to be introduced, as well as expertise in design-based,
technological advancements.

Young people of today are able to consume disparate media in bites, not
chapters; are immersed in the digital and the technological and are able to
find, synthesize and apply knowledge in pursuit of ethical solutions. The new
course will help them to critically contextualize their skills and values into
designing interdisciplinary concepts, either individually or corporately.
Interdisciplinary knowledge and understanding is at the nexus of future
innovation and it will be through this multiple-perspective innovation that the
solutions to 21* Century issues lie. Alexander College can be at the forefront
of emerging, creative practices through a Bachelor of Design degree.

Pragmatic consideration
v Running four separate design-based courses, a suggested, means there is

inevitably an element of overlap and duplication in core areas which are
common to two or more courses.

A single, 4 pathway degree will overcome this disadvantage and offer
economies of scale, greater efficiency and more consistency of delivery
across the fours subject specialisms, particularly in the core areas

Content is locally developed and delivered. Staff therefore enjoy greater
ownership.

Students will be able to exchange experiences across the four subject
specialisms contributing to better inter-disciplinary understanding and
collaboration.

Precedent
v" Similar, sample degrees from the following universities were considered in

the preparation of our proposal:
#  Goldsmiths University of London (UK)
= University of Dundee (UK)
= Edinburgh Napier (UK)
=  Carnegie Mellon (USA)
s University of Illinois at Chicago (USA)
= Griffith University (AUS)
= The University of Melbourne (AUS)
=  Australian National University (AUS)

v The development of the Bachelor of Design course is in accordance with the

“Subject Benchmark Statement for Art and Design February 2017" of the
Quality Assurance Agency for Higher Education (QAA) in the UK.
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We strongly believe that the above rationale presents a compellind g a
single Bachelor of Design degree course and would therefore prefer to pursue the second
option offered in suggestion No.1 of the Report, namely "to integrate teaching and learning
outcomes in a more ambitious way”. We currently have 20 core or interdisciplinary modules,
15 pathway specific modules and 3 English modules and will continue to explore methods of
enriching the teaching and learning outcomes.

Even though on p. 17 “the panel felt that recent developments in teaching in design (including
various pathways), particularly in the theoretical components are not fully reflected in the
programme specification”, we believe that the input coming from our visiting staff Professor
Paul Harris the Dean of Duncan of Jordanstone College of Art and Design at the University of
Dundee and Dr. Adonis Frangeskou from the University of the West of England will enrich the
theoretical components of the program. Furthermore, the new Research Policy Framework
will help the teaching staff to further improve knowledge, understanding and expertise on the
components.

It is important to be mentioned that the panel suggested seven out of the nine indicators on
Structure and Content of the Program of Study are applicable to a very satisfactory degree.
Also, six out of seven indicators on purpose and objectives and learning outcomes of the
Program of Study are applicable to a satisfactory degree.

“Roll out the research culture into Design. Adopt members of the teaching team and student
body onto the Research Centre Scientific Council (and rename this body fto reflect its wider
remit)”.

Alexander Research Centre was officially established in 2016. Since its establishment it has
worked in close collaboration with the only one accredited program offered by Alexander
College (BSc Business Administration with Accounting and Finance). The research centre in
collaboration with staff members of the accredited program has already completed or works
towards the completion on a number of funded research programs such as:

o Annual Research on Micro and Small Businesses in Larnaca (a research activity
produced annually)

o Innovative Research on Public Procurement (the research was completed on May
2018 and results were announced on June 2018)

o Project PIN #prevention and #intervention (ongoing)

Alexander College, in view of its international collaborations and full adaptation to European
Research Criteria and Strategies, as well as the forthcoming Institutional Evaluation, has
closely involved with research and synergy with education. The college Board of Directors,
following the suggestion of the Academic Council and the Internal Quality Assurance
Committee, has adopted the Strategic Research Policy 2020
(http://alexander.ac.cy/en/research-centre/). The college Research Policy is promoted by the
Alexander Research Centre and the Research Committee. Supports the academic
community with materials and other motivations, diffuses the research culture in the academic
and student community, prepares and participates with applications in competitions and
programs while it aims to synergy primarily with Organizations of the wider region of Larnaca
and Famagusta. In addition, the new structures (Internal Quality Assurance Committee,
Research Committee, Alexander Research Centre) have ensured enrichment of courses and
programs in the light of modern international developments and reg@areh (&sultsningiuding
research results of the Alexander Research Centre in Cyprus. |dAtheSfreimederk Bf2the
Strategic Development and Research, Alexander College and ttﬁ \ Oég\g%g? Ressarch

Centre are in talks to collaborate with Foreign Institutes including research ¢ SoPAtioR Wit
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academics and researchers. Additionally, talks on collaborations with educational institutions
in Cyprus and abroad to attract research programs and funding are ongoing.

Furthermore, on April 2018 the new Research Policy Framework was issued in order to
elaborate all programs offered at Alexander College, new and old, on various fields of study
including Art and Design. One of the new policy framework targets is to improve the Research
Work and Synergies with Teaching quality standard and indicators as well as to support and
promote research spirit and activities amongst the college members. The Research Policy
Framework can be found in Appendix 1.

“Urgently develop a procurement policy so that the teaching programmes are properly
resourced with equipment and materials”

The college has two computer labs. One of the computer labs is used mostly for online
researchand written assignment development and the second computer lab has design
software including Corel Draw, Sketchup, Autodesk, ArchiCAD and Adobe CS86 Suite.
Furthermore, students and staff have access or download educational licenced software
using the college email address they receive upon registration.

The college management is aware that the proposed Bachelor of Design requires more
resources than the previous franchise Design programs. The college management is
committed, upon approval of the art and design programs by the Cyprus Agency of Quality
Assurance and Accreditation in Higher Education, to invest further €20,000.00 on equipment
necessary to improve the teaching and learning experience of students and staff.

The college has a print shop facility at the main building in room B3. Students and staff can
either visit the shop to produce their work or send it through the email print@alexander.ac.cy.
Relevant Print Shop information can be found on p. 26 of the Document: 200.1 submitted.
Two permanent college staff members, Marina Nicola and George Pantelides, operate the
Print Shop.

The college has a procurement process in place in order for staff members, both teaching
and administrative, to request equipment, material, tools, books etc for purchase. The
Request Form sample can be found in Appendix 2.

Over the years the college is collaborating with various industry related organizations in order
to use their knowledge and industry expertise to support student learning experience. These
outsourcing collaborations had a very positive impact over the years especially to students
because they are aware of the latest industry technologies, equipment, market needs and
trends. The collaborations have helped students to promote themselves, create professional
relations and to find jobs once they graduate. Memorandums of Understanding between the
college and industry collaborations can be found in Appendix 3.

LARNACA (Main Campus):

2 Artas Street, Aradippou 7102,
Larnaca, Cyprus

Tel: 70002592, (+357) 24532373

PAPHOS:

88 Tassos Papadopoulos Ave,,
8026 Paphos, Cyprus
Tel: (+357) 26272323

Email: info@alexander.ac.cy
www.alexander.ac.cy






ALEXANDER
COLLEGE

CYPRRUS

e "“Appoint an Erasmus officer and promote academic exchanges”.

The college received the Erasmus Charter for Higher Education (ECHE) in 2014 (Code CY
LARNACAO3). The college has an agreement with the University of the West of England
according to the franchise agreement and also agreements on exchange programmes and
work placement with academic institutions and organizations from abroad under the umbrella
of Erasmus+.

The college has an Erasmus officer Mr. Panayiotis Elia p.elia@alexander.ac.cy located at the
college main building in room B14. Even though all administration staff was present during
the visiting day and a meeting was schedule between them and the External committee, the
committee found it not necessary to have the meeting.

e “Enrich the collection in the Library and improve the loan policy.”

The college library has a stock of more than one thousand and four hundred (1400) book
tittes under the Design program and the pathways proposed.Full list of the book titles present
in the college library can be found on the Application for Evaluation — Accreditation
(Document: 200.1), from page 267 until 306. Also, can be found in Appendix 4. In relation to
the comment on the loan policy the college management has decided to change the policy as
of September 2018 from a single day loan to five consecutive days.

The college has agreed to participate on the Cyprus Academic Library Consortium (CALC).
The library and teaching staff have received a trial access and are currently reviewing the
various publishers suggested, in order to finalize the agreement.

o “Extend opening hours in the studio”.

The studio facilities are open Monday to Friday from 8:00am until 20:00pm. On rare cases,
and after student request, studio facilities open for students and staff during the weekends
especially towards the end of the semester.

The commends addressed by the committee have been and will be in the future very helpful on the
successful delivery of the program, although we would like to disagree on the comments made in
relation to the graphic design pathway strength on p. 5. Existing Graphic Design students on the
franchise program, using the existing infrastructure, have managed to succeed on various
competitions they participated. A list of student achievements can be found in Appendix 5.

The college management is committed to further improve the teaching and learning experience on the
proposed program upon accreditation, by taking actions in various levels including infrastructure,

long-term teaching staff contacts and research synergy since the overall philosophy and needs are
changing.

Yours Sincerely,
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Alexander College's decision following the recommendation of the Internal Quality Assurance Committee
and the Academic Council to Adopt Amendments to Alexander College's Research Policy

Research Excellence Framework

Alexander College recognizes the positive contribution of academic staff to continue progress and success.
That is why the excellent contribution to research will be honored and rewarded.

In order to better support the synergy between research and teaching, Alexander College is committed to the
best possible teaching quality in order to improve students' learning experience and thus drive higher student
achievements, job opportunities and satisfaction.

To ensure a vibrant culture of research synergy with teaching, academic staff teach and conduct research at
all levels, with the exception of staff who hold contracts for teaching only as they are not required to conduct
research.

Research will be evaluated on the basis of its value.

All academic staff must demonstrate academic abilities and achievements. Their qualifications will be
assessed in terms of the quality of their published and other creative work, the breadth and diversity of their
research interests, their success in the field of independence and / or cooperation, their success in ensuring
appropriate external support, success in the education and training of students in academic methods, their
participation and leadership in professional associations and their record of publication in scientific journals
and their prospects for success and academic achievements. Achievements can be categorized in the field
of academic research, creative contribution to the professional field, or in the field of creative arts.

More specifically, the criteria relate to one or more of the followings:
e Development of individual research or leadership or contribution to a research team

o Development of methodology and appropriate techniques for each type of research development
and support for research proposals and financial offers

e Dissemination and presentation of research findings in publications and conference proceedings

The Academic Staff will be evaluated annually by their colleagues in accordance with the procedures to
assess their contribution, resulting in the recommendation to the Council for a wage increase based on the
value of the contribution, including a possible exemption from teaching for staff who are actively engaged in
research. Such an assessment will take into account the cumulative contribution of the faculty member using
the following evidence:

e Developing original and independent research actions

e Publication in high-quality, peer-reviewed journals

e Locating and securing research funding

e Presenting at a high-level local or international conference

e Conducting research with empirically measurable criteria which is accessible and useful to , the
wider public sector, industry or work.

Procedures

The evaluation of staff contributions and any possible salary increase will be the result of the assessment of
the personal performance in relation to the peer review and in comparison, with the current salary of the
person in relation to his/her peers.



Recommendations for wage increases will take into account the objective of reducing wage inequalities.
Wage compression and other inequalities, including those resulting from variations in the level of value-
based financing over time, may be taken into account when making salaryincreases.

The following procedure will be followed:

The Academic Director will examine the establishment of the field / program or department or the Research
Committee and will promote his / her recommendation on value, salary or discharge from the teaching load
to the Academic Committee. The Commission will forward its suggestion to the Council and the Director for a

final decision.



In addition to the Research Excellence Program that includes the annual assessment of permanent
staff (discharge and reward), the Academic Council decides and modifies the existing regulations
regarding Research at Alexander College based on the following:

The funding sources of the Academic Staff consist of funding from:

a) Funding from own resources (internal) of the College.
b) External funding from third party funds.

¢) Co-funding of Research

Philosophy of cost eligibility

The Research Activity covers the following categories for cost eligibility of a Research Activity:

e Developing independent and original research activities.
e Publications in high quality and peer-reviewed journals or participation in a similar quality journal.
o |dentifying sources of funding for research and funding success.

e Proof of Judgment for high quality journals and / or evidence of presence at major local and
international conferences.

e [Effect of research.

A. Funding from Own Resources

Funding from own resources concerns Internal Research Projects and Activities funded exclusively from the
budget of Alexander College or Alexander Research Center. The funding is decided by the Board of
Directors of the Institution after the recommendation of the Research Committee. A separate fund is drawn
up by the Alexander Research Center according to its own decisions and statutes. For the purpose of
uniformly addressing research and research activity, the allocation is done according to the current
Alexander College policy, in accordance with the decisions of the Research Committee and the Board of
Directors of Alexander Research Center. Alexander College's policy involves conducting scientific research
and publicize its results as a central pillar of the mission of a Higher Education Foundation.

The fund covers research activity and programs and does not exceed € 1,500 per year for each faculty
member (excluding disposable supplies where there is special provision).

¢ Research activities

To achieve this goal, research activities and research projects will be funded by both young and well-
established researchers but cannot be funded by other sources of funding.

Funding research inputs, required to participate in a research activity or research project, as well as
"research results" (such as awards for the publication of articles in prestigious journals) will be funded by
specific criteria such as (list of journals of high prestige, categorization, etc.).

o Costs Eligibility

1. Researchers' remuneration - scientific assistant and research assistants (research
assistants, postgraduate students). The remuneration of the scientific officer may not exceed
30% of the total budget.

2. Travel expenses for participation in research collaborations with other Institutions (covering
the expenses of the faculty member of Alexander College or the expenses of associate
researchers-visitors). [Cost of Travel / Hotel Cost / Daily Compensation].
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3. Participation costs for presenting work at a major international conference [Registration Fee
/ Travel Cost / Hotel Cost / Daily Compensation]. Eligible congresses, are annual
conferences of international or European academic associations or conferences of similar
standing.

Purchase of software and other consumables not covered by other sources of funding
Access to databases not covered by other sources of funding

Publication costs

N o g bk~

Proof Judge for high quality journals and / or evidence of attendance at major local and
international conferences

8. Purchase of books or scientific journals or articles (from electronic journals) or subscriptions
to scientific journals.

9. Operating costs (postal or bank charges) or technical support costs required to implement
the project.

Project costs that are not disbursed and not transferred to the next year are added to Alexander College's
budget for the following year.

e Opening Funding

Introductory funding is institutionalized as an investment in new members of academic staff. The aim is to be
able to develop the necessary basic research infrastructure and be productive in their research aspirations.
This mechanism will help to make the members of the Academic Staff capable of basic and applied research
and then compete in demanding external funding. Selection is made by the Research Committee, following
an evaluation of a relevant application and a personal interview of the prospective academic.

B. Co - funding:

Co — funding concerns Research Programs where external funding does not cover all of the Program's
funding. These programs require part of the funding from Alexander College's internal budget funds.

C. ExternalFunding:

External Funding deals with External and Internal Research Programs fully funded by external sources.
These include European and International Programs and Research Projects of the Research Promotion
Foundation

Consumables

Costs for consumables and small equipment are submitted with requests up to a maximum of € 500 to the
Research Committee or the Research Center, indicatively from the previous year and officially at the
beginning of the year

For unpredictable requests that will not exceed € 500, the Research Committee, the Deputy Chairman, the
Director and the Financial Manager of the Alexander Research Center, are authorized to approve them
without an application from previous year.
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MeTago

TOY Alexander College

TOY Alexander Research Center

Kal

THE OFF THE WALL

1. 18pUpara mou utroypd@ouv To Mvnuévio Zuvepyaciog

18pupa 1: Alexander College

Xwpa

Kdmpog

Ovopa Opyaviguou

Alexander College

AiebBuvaon | Aprag 2, Apaﬁﬁmou, Adpvaka
Tn)\écp@vo /Fax | 24-532373
E-mail info@alexander.éc.cy
loTooeAida www.alexander..ac.cy

Mpéowto Emikovwyviag

Nixkédnuog Ao'i(oﬁ

Argubuvriic Akadnuaikwyv Ymo0éoswy

TnAépuwvo/ Fax

24532373/24532365

HAek. Tayudpopeio

n.loizou@alexander.ac.cy




Opyaviopédg 2

Xwpa | Kompog

Ovopa Opyaviopot | OFF THE WALL (Art Store, Digital Print and Design)

2, Gladstonos
AietBuven | 6021 Larnaka
| Cyprus

TnAépwvo/ Fax | 24650070

HAek. Taxudpopeio | zsimeou@me.com

lotooeAida | www.offthewall.com.cy

Zac Simieou

Mpdéowto Emkoivwviag
AiguBivov ZuuBoulog

TnAépwvo/ Fax | 95124784

HAek. Taxudpopsio | zsimeou@me.com

2. AN\or opyaviopoi Trou KOAUTITOVTO! OTT6 TO Mvnuovio-Zuvepyaoiag (61rou
aTroiTeiTan) @ ¥ ' '

Eme€nyniarikés onueriaeig:

Ma Mvnuévia Zuvepyaciag Ta oToia éxouv diapop@wdei péca ot £va eupUTeEPO TAQiCIO (OTTWG
OUHQuViEG pe opyaviouoUlg, empeANTApIA, ouVBETHOUS, BnuOTIKEG apxES K.G.). eival Buvatév va
mpoaTeBel pia NioTa opyavioHGY TTou dUvavial va Agiroupyrigouv péoa oo TAaiolo Tou Mvnuoviou
Zuvepyaoiag. H Aiota SUvaral va oupmepiAngBei oe Tapdprnua.




3. Ikotroég tou Mvnpoviou Zuvepyaaiog

To Alexander College kai j OFF THE WALL eTBUMMVTAS VO CUVAYOUV EKTTAIBEUTIKY GUVEQYaTia
OUp@wvolV oTa £€AC:

e Juvepyaoia Twv epyaotnpiwv twv Opyaviouwy. AVATTTuEn Koivwy Spactnpiotitwy,
HETAQOPA TEXVOYVWOTXC,

o AvraMayn /apoiBaies emokéwers oreAexdv Tou Alexander College, kai goirnriy
(TTROTITUXIAKWY, UETATITUXIAKWY), [I€ OTOXO TV TPOWeNan mg SI6aoKaAiac kar g
TPAKTIKIG EEROKNTNG, HETAPOPES ELTTEIPILIV OE POITNTES TTOU OTTOUSE{OUV OTO '!6pgya.

o Teyxvoyvwoia
o Alopydvwon amré KoivoU SpaatnpioTiTwy Kail POYPauEGTWY KaTdpriong

o Kabe.aAAn epeuvnrixn f/kar akadnuaikni SpactnpIoTnTa Tou amroBAETTEl oTo KoIVG GPEAOC Kai
aquvaTroPaaileral arro ToUS ETaipouc.

O1 6poi cuvepyaoiag yia kGBe ouykekpiuévn BpaaTnpIdTNTA TTOU aTToppéel atrd To Trapdv Mvnuévio
Zuvepyaoiag Ba egerdgovral kai 8a eykpivovTal apoiBaia ammd Ta pépn eyYPAPUS, TTPO TS EVapEng
auTig TG dpaaTnpIdTATaG, Kal Ba UTTGKEIVTaI O E1BIKEG CUpPWViES. ETITAEov, oTo Trapdv Mvnuévio
Zuvepyaoiag ol ouvepyagdpevol popels apoiBaia amodéxovral Ta avTioToXa KPITHPIO Kal Siadikacieg
OXETIKG e Tnv Biaopdhion TmoiéTnTag, agioAdynong, emKUPWONG Ki avayvwpiong YVWoEewy,
| BEGI0TATWVY, KAl IKAVOTATWY IO TOUG OKOTIOUG EVBEXOMEVNG HETAPOPAS TIOTWTIKWY HOVASWY.

4. A%ioAéynon, Tekunpiwon, amxﬁpwdn Kol avawwplan

Ymoypdgpovrag auté To Mvnuédvio Zuvepyaaiag emBeBaitivoupe 611 AdBape yvion Twv dIadiKaciiv
yia TNV avayvawpion, TekUnpiwan, emMKIpWeon Ki avayvipIon Kol CUNQWVOUUE HE QUTEC,

5. EykupétnTta autol Tou Mvnuoviou Zuvepyagiog

AuTd 1o Mvnpuovio Zuvepyaaiag TiBeTal o 10X0 o6 TNV NUEPX TTOU B4 TO UTTOYPAYOUY Ol EKTTPGCWTTOI
Ko Twv 8o 15pupdrwy kal Ba gival o€ 1ox0 apxikd yia éva (1) xpdvo, oTréTe Kai Ba e€eTaoTel Kai
evOExeTal var TrapataBel pe apoiBaia ypamTr oupguwvia Kal Twy 800 pepwv. To Tapéy Mvnuévio
Zuvepyaoiag duvaral va avaBewpnBei HEoW apoIBaiag CUMQWVIAS auQOTEPWV TWV HEPWV Kol SUvaral
va KaTayyeABel atrd kabe oupBaMOUEVD PEPOG HETG aTTd EANNV YPOTITY AVapOPd, UTTOYEYpaEVN
amd Tov ZuvtoviaTh Tou Mvnpoviou atré éva atré Ta oupBardpeva Mépn.

6. AZloAdynon ki1 Avabswpnon

H mpbodog Twv epyaaitv g Tapoloag ouvepyaciog Ba afloAoynBel Kai Ba avaBswpndel ams:
03.09.2018 péxpr mig 03.10.2018 ammd Toug umroypdpovTeS / cupBaArduevouc,

Orroiadrjore Xprion Twv ovopdtwy «Alexander College» i «Alexander Research Centre» rj OFF THE
WALL oxeTifopevn pe otroiovdrmote TpATo Pe TIg BpacTtnpIdTnTEG O OTTolEg TEPIYPAPOVTAl OTO TAPOV
Mvnudvio Zuvepyaaiag, oQeihouv va UTTOKEITAI OE YPaTITH TTPOEYKPION.



H diaxeipion Tou rapdvrog Mvnuoviou Zuvepyaoiag amoTeAel EUBUVN Twv avrioToixwv AlguBivoswv
Tou Alexander College, Tou Alexander Research Centre ka g OFF THE WALL.

7. Ymoypagéig

‘I5pupa/Opyaviopég/ Xwpa

‘15pupa/Opyaviouég Xwpa

Alexander College

OFF THE WALL

Ovopa, péAog

Ovopa, péhog

Nik68nuog AoiZou
AlevBuvTrg Axuﬁh MAiKWVY YTToBEoewy Zac Simeou
Alexander College Alsueuvpv Z0uBouhog
AvatrA. Mpoéedpog Alexander Research Ceritre
10.10.2017 10.10.2017

P

8. ZuprAnpwparikég TAnpogopicc

- 0 Opyavrqhég 2 £XE1 TNV UTTOXPEWON VO EVIUEPWOE! KAl VA EKTTaIBE0OE QOITNTES KAl TTPOCWTTIKG OF
ox€an e Béuara ao@AAeiag Kal uyeiag aToug XWpoug Kal gTov EE0TTAIGUG Tou Opyavigpuot 2.

9. Mapapripara




MNHMONIO ZYNEPIAZIAZ
MeTagu

TOY Alexander College
TOY Alexander Research Center

Kdl

THZ AVEDIS WORX

1. I3pUpara Tou UTTOYPAPOUYV TOMVﬂpéVlo Zuvepyaoiag

18pupa 1: Alexander College

Xwpa | Kumpog

Ovoua OpyaviopoU | Alexander College

AigvBuvon | Aptag 2, Apadimrou, Adpvaka

TnAépwvo / Fax | 24-532373

E-mail | info@alexander.ac.cy

lorooeAida | www.alexander.ac.cy

N:Kdahpog Ao‘t"g’bu

" MNpéowTro Emikoivwviag
Argvbuvriic Akadnuaikwy Ymmobéoswv

TnAépwvo/ Fax | 24532373/24532365

HAek. Tayudpopeio n.Ioizou@aleXander.ac.cy




Opyaviopég 2

Xwpa | Kumrpog

Ovopa Opyaviopot | AVEDIS WORX

KAedvBn Kaloyepd 12
AigtBuvon | 6022 AdpvaKo
Konpog

TnAépwvo/ Fax | 99312111, 24623668

HAek. Taxudpopeio | info@avedisworx.com

lotooehida | http://avedisworx.com

Avedis Guezukutchukian

MpdowTro EmKovwviag ]
AlgeuBlvov Z0pBoulog

TnAéguwvol Fax | 99312111

- Hhex. TaxuSpoueio | info@avedisworx.com

‘2. ‘AANhoi opyaviopoi Trou KaAdTrTovral aré To Mvnuoévio Zuvepyaaiog (61rou |
arraiTeiTon) xA :

Emeénynuarikés onueEIoErS:

Ma ‘Mvnuévia Xuvepyaaoiag ta otroia £xouv Siapop@wBel pEoa ot Eva euplTepo TAQICIO (OTTWG

CUMQWVIEG ME 'OpYaviaHoUG, ETIMEANTAPIA, oUVBETLioug, BnuoTIKES apxés K.A.). eival duvardv va |
TpoaoTeBEl Hia AMloTa opyaviouwy Trou duvavtal va Asitoupyrioouv péga ato TAaicio Tou Mvnuoviou

Zuvepyaoiag. H Aiota dUvaral va oupTTERIANGBE] gt TapdpTnua.




3. Zkotrég Tou Mvnuoviou Zuvepyaaoiag

To Alexander College kai rj AVEDIS WORX eMBUMWVTAS Vo GUVAWOUY eKTTaIBEUTIKT ouvepyacia
oupwvolv oTa EENG:

o Juvepyaoia Twv epyactnpiwv rwv Opyaviouwy. AVaTTuén Koy GpaatnpioTiiwy,
HETaQOPG TEXVOYVWOIaE.

"o AvraAdayr /auoiBaics emokEwels oTeAExWY Tou Alexander College, kai goirnTwy
(TTPOTTTUXICKLV, LETQTTTUXIKWY), L€ OTGX0 TNV TEOoWONon ¢ SI0a0KAAXS KaI TNg
TOAKTIKIAC EEGOKNONG, LETAYOPAS EUTTEIDIDV GE QOITNTES TTOU OTTOUSGoUV aTo 10pUpa.

o Texvoyvwala
o Aiopydvwan arré Kovou OpaaTNEIOTHTWY KQI TIOOYPAUUGTWY KATGpTIoNS

o KBt GAAN epguvnTIkn fi/kan akadnuaikn SpactnpiérnTa mou amoBAETTEl OTO KOIVO 6@EAOS Kai
oUVaTTOQAOICETON ATTS TOUG ETAIPOUS.

O1 6pol cuvepyaciag yia KABe ouykekpipévn dpaotneIdTnTa TTou amoppéel amod 1o Tapdv Mvnuévio
| Zuvepyaoiag a e€etddovral kal Ba eykpivovral apoiBaia ammé Ta pEpN EYYPAPWS, PO TG Evapgng
‘| ‘auric TN BpaampiéTTag, Kal Ba utrekevTal ot EIBIKEG CUHQWViES. ETiTAgov, aTo Trapév Mvnpévio
Suvepyaoiag ol ouvepyaldpevol opeis apoiBaia arodéxovral Ta avrioToixa kpitipia kai Siadikaaieg
| ‘oxeTikd pe THV Blaopdhion TodTNTaG, agloAdynang, EMKUPWONG Ki- avayvwpiong YVWOEWY,
Be€I0TATWY, Kal IKAVOTATWV YO TOUG OKOTTOUG EVOEXOMEVNG METAPOPAS TIITWTIKWV HOVASWY.

4. Agiohéynan, i‘sxpnpimcrn, ﬁﬂIKﬁ‘bwor‘-l_ﬁal avayvwpian

. Yroypdgovtac auté To Mvnpévio Zuvepyaoiag emiBeBaitovoupe 6T AdBape yvion Twy SladIkaciiv
© Y1 TV avayvipion, TEKUNPIWON, ETKUPWET KI avayvipion Kol CUNQWVOULE HE aUTEG. :

5. Eykupotnta autou Tou Mvnpoviou Zuvepyoaoiag

Auté 10 Mvnpévio Zuvepyaoiag TiBetal o€ 10X0 atrd TNV Nuépa ToU Ba TO UTTOYPAYOULV Ol EKTTPOCWTTOI
Kl Twv BU0 15puPGTWY Kal Ba eival oe 10X0 apyikd yia éva (1) xpévo, omore kol Ba egeTaaTel Kal
gvdéxeTal va Taparabei Je apoiBaia yparT oupgwvia kal Twv dio pepwv. To mapdv Mvnudvio
Suvepyaaiag Suvaral va avabewpnBei péow apoiBaiag CUMQWVIES aUPOTEPLIV TWV HEPWY Kal Suvaral
va KarayyeABel atré kdBe oUMBAAAGHEVO PEPOG META aTrd EEGMNVN YPATITH AVaPOPd, UTTOYEYPOHPEVN
amd Tov Tuvroviath Tou Mynpoviou amé éva amd Ta cupBaridpeva MEpn.

6. AZioAéynon ki AvaBewpnon

H Tpdodog Twv epyaciiv g Tapolaag ouvepyaaiag Ba agioloynBel kol Ba avaBewpnBel armo:
15.10.2018 péxpl Tic 20.11.2018 amd roug ummoypd@ovies / oupBarAouevouc.

OmoladATroTe Xprion Twv ovopdtwy «Alexander College» ) «Alexander Research Centre» 1§ AVEDIS
WORX GYETICOUEV ME OTTOIOVBNTTOTE TPOTTO WE TIS BPATGTNPIOTNTES Of OTTOIEG TTEPIYPUPOVTAI OTO TTAPOV
Mvnuévio Zuvepyoaiag, oQeilouv va UTTOKEITAI OE YPATTTH TTPOEYKPIOT).



H Siaxeipion Tou rapovrog Mvnpuoviou Zuvepyaoiag amoteAel euBivn twv avrioToixwy Alcudivoswy
Tou Alexander College, tou Alexander Research Centre kai Tng AVEDIS WORX.

7. Ymroypagég

18pupa/Opyaviopég/ Xwpa ‘158pupal/Opyavioudg/ Xwpa
Alexander College ‘ AVEDIS WORX
Ovopa, péAog ' Ovopa, péhog
Nikédnpog Aaigou _
AieuBuvTig AKadnMaiKWY YTToBEGEWY M Avedis Guezukutchukian
Alexander College - AieuBdvov ZouBoulog

AvarA. Mpéedpog Alexander Research Centre

30.11.2017 : 30.11.2017

YmoypaQr

8. ZuptrAnpwpaTikég TTAnpoYopieg

O Opyaviopog 2 £xel TNV UTTOXPEWTT) VO EVNUEPWOE! KNI VO EKTTAISEUCE! QOITNTEC KAl TTPOCWITTIKG OF
oxéon pe BEpaTa doPAALIag Kal Uyeiag oToug XWpoug Kal otov eE0TTAITHG Tou Opyaviouol 2.

9. Mopapripara ;




MNHMONIO ZYNEPI AZIAZ
MeTago

TOY Alexander College
TOY Alexander Research Center

Kal

THZ KDS PRINT STUDIO LTD

1. I8pUpaTa wou utroypdgouv To Mvnuévio Zuvepyaoiag -

18pupa 1: Alexander College

Xwpa | Kimpog

Ovopua Opyavigpol | Alexander College

AlgtBuvon | Aptag 2, Apaditrou, Adpvaka

.TnAépwvo / Fax | 24-532373

E-mail | info@alexander.ac.cy

lotoogAida | www.alexander.ac.cy

Nikédnpuog Aoigou .

MpéowTro Emikoivwyviag _ :
' Aisubuvtiic Akadnuaikwv Ymobéoswy

TnAépwvol Fax | 24532373/24532365

HAek. Tayxudpopeio | n.loizou@alexander.ac.cy




Opyaviopdg 2

Xwpa | Kompog
Ovopa Opyavigpot | KDS Print Studio Ltd
Danaon 6
Aivbuvon | 7100 Aradippou
Larnaca, Cyprus
TnAépuvo/ Fax | 99833715

HAek. Tayudpopeio

kdsprintstudio@cablehet.com.cy

lotooeAida | https://www.facebook.com/KdsPrintStudiolLtd/
Mp6owmo Xpiorog Koupoupiouvog
Emramipg AlguBivov ZUpBouAog
TnAépwvo/ Fax | 99833715

HAEK. Taxudpopeio

kdsprintstudio@cablenet.com.cy

2. AMhoi opvuvmpoi Tou KaAUTrToVTal a1ré TO MVnuoévio ZuVspVaoiag (61TOU

QTTOITEITQ)

EmeénynuartikéG onueitioEls:

Mo Mvnuévia Zuvepyaoiog Ta otroia éxouv dlapop@uweel Péoa oe éva eupuTepo TAQICIO (6TTWE
OUMQWVIEG ME opyaviopolg, mIPEANTApPIA, ouvdEéououg, dnuoTiKES apxég K.4.). eivar duvatév va
TPOGCTEBE pia AioTa opyaviouwy Trou duvavTtal va AsiToupyrioouv péoa oto TAdiclo Tou Mvnuoviou

Zuvepyaoiag. H Aiota d0vatal va cuptepiAngBei oe rapdpTnua.




3. Zkomrog Tou Mvnpoviou Zuvepyaoiog

To Alexander College kai n KDS Print Studio Ltd emBupdvrag va ouvdyouy ekmraiBeutiki
guvepyacia cupewvoly ota egig:

o Juyvepyaoia Twv gpyaotnpiwyv Twv Opyaviopdyv. AVATTTuEn Koiviv SpaaTnploTitwy,
HETaQPOPG TEXVOYVWOIag,

o AvraMayn /apoiBaics emokéwers ateAexv Tou Alexander College, kar goimntiv
(TTPOTITUXIAKWY, PETATTTUXIAKWV), HE OTOXO TV TTPOWANoN TN¢ SISaoKaNac Kal g
TTPAKTIKIG ESAOKINOTNS, LETAPOPAS EUTTEIOIDY OF POITNTES TTOU OTTOUSG{oUV aTo 1dpUa.

o Texvoyvwoia
o Aiopydvwan amé Koivou GpacTnpIoTiTwy Kal TROYPAUUATWY KaTapTIang

o KOs GAAN peuvnTIKA /KA1 aKadnuaiKr opaampioTnra mou amoBAETEl aTO KOIVG SPEAOS Kat
gUVaTIOPATICETAN GTTO TOUS ETAIPOUC.

- | O1 6por ouvepyaaiag yia k8B cuyKekpIUEvn BPAGTNPIOTNTA TTOU OTTOPPEE! aTTé TO TIPSV Mvnuévio
| Zuvepyaoiog Ba egerdfovran kal Ba eykpivovral apoiBaic atd Ta Hépn EYYPAQWS, TTPO TNS évapéng
‘| auTrg TG dpacTEIGTNTAg, Kal Ba UTTdKeIVTal Ot £18IKEG TUNPWVIES. ETITAéoV, GTo Trapdy Mvnuoévio
Zuvepyaaiog ol cuvepyag6HEvol Qopeis auolBaia atrodExovTal Ta avTioToixa KpITAPIA Kal Siadikacieg
OXETIKG e Tnv Biac@dhion Toiémrag, afloAdynang, EmKUPWOnNS Ki AVaYVWPIoNS YVWOEWY,
DEgIOTITWY, KOl IKAVOTATWY IO TOUG OKOTTOUG EVBEXGHEVNG HETAPOPAS THOTWTIKWY HOVABWY.

4. A%ioAdynon, Tekpunpiwon, emKipwon Kal avayvwpion

Ymoypd@govrag autd To Mvnudvio Zuﬁspyaciug eMIBERaIVOULE 6TI AGBapE yvihon Twv SIadIKacIV
YIQ TNV avayvapion, TeKPNpiwaon, emKIpwWan Ki avayvwpion Kal CULGWVOUHE HE QUTEG.

5. EykupoTnTa autol Tou Mvrjjoviou Zuvepyaciog

Auté 10 Mvnpovio Zuvepyaoiag tiBeral o€ 10X0 aTé TNV NEPA TTOU Bd TO UTTOYPAWOUV Of EKTTPATWTTO
kal Twv 800 1IBpupdTwy Kai Ba eival og 100 apxIkd yia éva (1) Xpévo, oméTe kai Ba eEeTaaTel Kal
evdéxeral va raparaei pe auoiBaia yparty oup@wvia kal Twv 300 Wepiv. To Tapdv Mvnpoévio
Zuvepyaoiag S0vartal va avaBewpnBel PESW apoIBING CUHPWVIOS AUPOTEPWY TWV HEPWV Kol BUVATAI
va karayyeABel atro kGBe ouUBaAAGEVO PEPOG WETA aTTd eEGUNVA ypPATTTH avapopd, UTTOYEYPOMMEVN
amé Tov ZuvrovioT Tou Mvnuoviou amd éva amé Ta oupBarAdpeva Mépn.

6. AZioAéynon ki Avabswpnon

H poodog Twv epyacitv TG Tapoloag cuvepyaoiag Ba aloAoynBei kai Ba avaBewpnBei amé:
20.7.2018 pexpr 1ig 20.8.2018 amé roug umroypdgovres / ouuBarrdusvouc.

Ormoiadimore Xprion Twv ovopdtwy «Alexander College» rj «Alexander Research Centre» i KDS Print

Studio Ltd oxengopevn pe ommolovV3HTTOTE TROTIO WE TIC dpaaoTnpidTNTES 01 OTTOlEG TrEPIYPAPOVTAIl GTO
mapdv Mvnpoévio Zuvepyaaiag, opeilouv va UTTOKEITAI O YPOATTTH TTPOEYKPIGN.



H diayeipion Tou apdvrog Mvnuoviou Zuvepyaoiag amoteAel euBivn Twv avriagroixwy Aleu8ivoewy
Tou Alexander College, Tou Alexander Research Centre kai Tng KDS Print Studio Ltd

7. Y1roypagég

‘I18pupa/Opyaviopog! Xwpo

18pupa/Opyaviopog! Xwpa

Alexander College

KDS Print Studio Ltd

Ovopa, pdAog

Ovoua, péhog

Nik6dnpog Aoigou
AiguBuvTric Akadnuaikwy YTrobéaswy .
Alexander College
AvaTrA. Mpoéedpog Alexander Research Centre

Xpiatog KoupoUpouvog

31.08.2017

31.08.2017

v pﬁ;

7

8. Zupn)\npwpaﬂxég Ti')\rjpmpopiag

7 O OpyavIopdE 2 £XEl TNV UTTOXPEWTT] Y EVNHEPWOE! KAl VO EKTTOIBEUTEI QOITNTEG KOl TIPOCWTTIKG GE
oxéon He Béuara ao@AAEIng Kol UYEITg aTOUS XWpoug kal atov eEotrhiond Tou Opyaviopol 2.

9. Mapapripara




MNHMONIO ZYNEPIAZIAZ

Merago

TOY Alexander College

TOY Alexander Research Center

Kol

‘Mantzouranos

Silk screen & Digital printing

1. .I-ﬁpﬁpam TTOU UTTOYPA@QOUYV TO M\_r_npév:o Zuvepyaaoiag

15pupia 1: Alexander College

Xwpa

Kdrpog

Ovopa Opyaviopou

Alexander College

AieBuvon

Aprag 2, Apaditrou, Adpvaka

TnA&pwvo / Fax

24-532373

E-mail

info@alexander.ac.cy

loTooeAida

www.alexander.ac.cy

Mpoowtro Emikoivwyiac

Nikddnuog Aoiou

Arsubuvrric Akadnuaikwyv Ymoléoswy

TnAéowvo/ Fax

24532373/24532365

HAex. Taxudpoucio

n.loizou@alexander.ac.cy




Opyaviguég 2

Xwpa

Kutmpog

Ovopa Opyavigpod

Mantzouranos -Silk screen & Digital Printing

AietiBuvon

6 Xapdhaptrog MnAakourag, Asukwaoia 1026

TnAépwvo/ Fax

22 431917

HAek. Taxudpopeio

Wwww.mantzouranos.com

loTooeAiBa

info@mantzouranos.com

MNMpoowTtro Emikovwyviag

Aéamoiva Mavr{oupdvou

TnAépwvo/ Fax

N/A

HAex. Taxudpopeio

2. AM\oi opyaviopoi Trou

aTmaITeiTal)

Emeénynuarikés onueiioei:

Ta Mvnpoévia Zuvepyaoiag Ta omoia éxouv Slapop@weel péoa ot éva euplrepo TTAaiclo (OTTwg
OUHQWVIES UE OpyavIopoUg, EMIHEANTAPIA, GUVBETHOUG, BNUOTIKEG apXEC K.G.). gival BUvaTév va
TTPOOTEBE! pia AigTa opyaviguwy Trou d0vavTtal va AEIToupyfoouy péod oTo TTAdIGIo Tou Mvnuoviou

Zuvepyaaiag. H Aiota d0varal va cupmepiAngBei oe TrapdpTnua.

kaAuTrrovral amé To Mvnuévio Zuvepyaciac (61rou




3. ZKOTrdg ToU Mvnuoviou Zuvepyaoiag

To Alexander College kai Mantzouranos -Silk screen & Digital Printing emBupwvrag va
oUVAWoUV EKTTAIBEUTIKA ouvepYdaia cup@wvolv oTtd eEAG:

e - Juvepyaoia Twv epyaarnpiwy rwv Opyaviouwy. AvamTuén Koy SpaaTnpioTiTwy,
LETAQPOPA TEXVOYVWOiag.

o - AvraAdayn /apoiBaies emokEWels areAex v Tou Alexander College, kail Qoirnriyv
- (TPOTITUXIAKWY, LETATITUXIAKWVY), LE OTGXO TNV mpowbnan ¢ didaokaAiag kai n¢
TPAKTIKNG EEAOKINONG, LETAPOPAS EUTTEIDILOV TE POITNTES TTOU aTroudddouy aTo 18puua.

e Teyvoyvwaia
e Aiopydvwan amrd koivoU SpaatnploTATWVY Kal TROYPAUUATWY KaTGpTiang

e KdBe dAAn epeuvnTikn n/kar (IKO’5I],U0’IKI’] opaarnpidTnra mou amoBAEITE! OTO KOIVE éqos/tog Kai
oUVaIToQaaiferal amré ToUS ETAipoUS.

O1 Opol ouvepyaoiag yia KABe CUYKEKPIPEVT DpacTnEIOTHTA TToU aroppéel ammd 1o Tapdv Mvnuévio
Zuvepyaoiag Ba e€eTddovral kal Ba eykpivovral apoifaia amd Ta HEPN EYYPAPWS, TTPO TNG EVOPENS
auTig TNG dpaaTtnpIdTnTag, Kai Ba UTTéKeIvTal Ot EIBIKEG oUpQWViEs. ETTITAEov, oTo TTapov Mvnudvio
Yuvepyaaiag ol guvepyalouevol Qopeig apoifaia amrodéxovral Ta avrioTolXa Kpitipia Kol Siadikagieg
COXETIKG We TNV BlacgdAion Troldtnrag, afloAdynong, EMKUPWONG Ki avayvwpiong YVWOEWY,
BeCIOTATWY, Kl IKAVOTATWY YIa TOUG OKOTTOUG EVIEXOMEVNS HETAPOPGS TTIOTWTIKWY HOVABWV.

4 AgloAéynan, Tekunpiwon, £'m|(0.pw0'n Kol avayvwpiorn

YtoypdeovTag autd To Mvnuoévio Zuvepyaciag emBeRaitvoupe 611 AdBape y\)tbcrr] TWV dIadIKACIV
yla v qva\{vmplcn, TEKUNPIwoN, EMKUPWON KI avayvwpiarn Kal CUHMQWVOUHE JE QUTEG.

5. EykupéTtnTa auToU Tou Mvnuoviou Zuvepyaoiag

Autd To Mvnpdvio Zuvepyaoiag TiBeTal o€ 1o¥0 aTTé TV NEEPA TTOU BA TO UTTOYPAYWOUV O EKTTPOCWTTO
Kal Twv duo 1dpupdTwy Kal Ba eival og 1oX0 apxikd yia éva (1) xpévo, oTréTe Kol Ba egetaarel Kal
evOEXETal va Traparabel pe apolfaia yparT cupewvia kal Twy 0o peptv. To Tapov Mvnuoévio
Zuvepyaoiag dovaral va avaBewpnBel pEow apoiBaiag CUPQWVIOS AUPOTEPWY TWV MEPWIV Kal SUvarTal
va KarayyeABEl atré ka6e GUUBAAAGUEVO PEPOG HETG ATTO EEAUNV YPATTTH AVOQOP, UTTOYEYPAUUEVT
amé Tov ZuvroviaTr Tou Mvnpoviou amo éva até ta cupBaiidpeva Mépn.

6. AioAoynon ki Avabshpnon

H 1pdodog Twv epyacitov Tng Tapolaag cuvepyaaiag Ba aglohoyndei kai Ba avabewpnBei amod:
Mantzouranos —Silk screen & Digital Printing amé roug umoypdpovrec / ouuBarAduevouc.

Orroladrmore  xprion Twv ovoudrwyv «Alexander College» 1 «Alexander Research Centre» 1
Mantzouranos -Silk screen & Digital Printing oxendopevn pe otmolovdnToTE TPOTTO ME TIG
BpaaTnpIéTNTEG O OTTOIEG TTEPIYpd@OvVTal aTo TTapdv Mvnuévio Zuvepyaoiag, o@eilouy va UTTGKEITal O

YPQTTT] TTPOEYKPIOT).



H Biayeipion tou Trapévrog Mvnpoviou Zuvepyaaciag atoteAei euBivn Twv avrioToiXwy AlEUBUVOEWY
Tou Alexander College, Tou Alexander Research Centre kai Mantzouranos —Silk screen & Digital

Printing

7. anqu_qiégi '

’I6puuulOpvdwcp6gf Xu’u'pa

15pupal/Opyaviouég Xwpa

Alexander College

Mantzouranos —Silk screen & Digital Printing

‘Ovbu’a, poAog

Ovopa, pdAog

Nik6dnuog Aoifou
AleuBuvtrig Akadnuaikwy YTroBéoewy
| Alexander College
Avarrh. Mpoedpog Alexander Research Centre

revikn Aisu@avrpia

Aéomoiva Mavr{oupdvou

12 SerrépBpiou 2017

12 Zsﬁrépﬂﬁlou 2017_

: 4{4’6/ 6/7 U_Z@effz
./ /’ .
MANTZOURANOS

8. ZupmAnpwparikég Tr}\r]pc)(pdpiag

{ * COMMERCIAL CENTRE PRINTING LTD

O Opyavigpog 2 £Xel TNV UTTOXPEWGT VA EVAUEPWOE! Kal val eKTTIBEUTE! QOITNTEG KAl TTPOCWTTIKG OF
oxéon pe BEpaTa aoPAAEIg Kal UYEIag aToug Xwpoug kal atov eEomAious Tou Opyavigpou 2.

9. NMopapTApara




MNHMONIO ZYNEPIAZIAX

MeTago

TOY Alexander College

TOY Alexander Research Center

Kal

RICAMI Studio, LTD

1. I8popara rou utroypdgouv To Mvnuodvio Zovapvaaiag

16pupa 1: Alexander College.

Xwpa | Kompog
Ovopa Opyaviopou | Alexander College -
AletBuvon | Aptag 2, Apaditrrou, Adpvaka
TnAtewvo / Fa;< 24-532373
E-mail info@a-lexander.ac.cy '
lotooeAida . | www.alexander.ac.cy

MpoowTro Emikoivwviag

Niko6dnuog Aoi ou -

AisvBuvriic Akadnuaikwy Ymoléoswv

TnAégpuwvo/ Fax

24532373/24532365

HAek. Taxudpopcio

n.loizou@alexander.ac.cy




Opyaviouég 2

Xwpa | Kotrpog

Ovopa Opyaviopot | RICAMI Studio, LTD

AleuBuvon Biorexvikr Mepioxr Afpou Asukwaiog, M7, Kdipakhr 1027

TnAépwvo/ Fax 22 512708

HAek. Tayudpopeio | ricami@cytanet.com.cy

lotooeAida | N/A

Koula Zruliavod

Mp6owtro Emkovwviag

 TnAépwvo/ Fax | 22 512708

HAek. Taxudpopeio

2. AAAol opyaviopoi Trou KaAUTITOVTal a1 TO Mvnpévio Zuvepyaoiag (61rou
OTTOITEITOI) - : o

EmeénynuaTtikés onueioeis:

Ma Mvnpovia Zuvepyaoiag ta otrofa €xouv Slapopewdel péca ot éva eupUTEPO TTACICIO (OTTWC
OUPQWViEG LE Opyaviopoug, TIMEANTHPIA, CUVDETHOUG, BNUOTIKEG QPXES K.G.). eival Suvardv va
TPocoTeBEl pia AioTa opyaviouwy TTou dUvavtal va AEIToupyoouv PEoa OTo TTAQiCIo Tou Mvnuoviou
Zuvepyaoiag. H Aiota Suvaral va cupTrepIAngBei oe TrapdpTnua.




3. Zkomog Tou Mvnpoviou Zuvepyaoiog

To Alexander College kai RICAMI Studio, LTD emOupwyTag va oUVAWOUY EKTTAIBEUTIKN
ouvepyaaia CUPQWVOUV OTa €EC:

e Juvepyaoia Twv epyaarnpiwv rwv Opyaviopwy. AvarrTuén Koiviv SpaaTtnpioTiTwy,
HETAPOPA TEXVOYVWaTag. '

o Avraddayn /apoiBaics emokéweis oreAexwv rou Alexander College, kai goitnrav
(TPOTTTUXIAKWV, ETATTTUXIAKWV), 1€ OTEXO TV mPowdnon ¢ didaokaiac kai e -
TPAKTIKNG EEAOKNONG, UETAPOPAS EUTTEIDILV TE POITNTES TTOU aTTouddlouv aTo Tdpupa.

e Texvoyvwoia
e Alopydvwon amré koivoU OpacTnpIoTHTwy Kal TTPoYPauuarwy KATGPTIONS

o KdB@e aAAn epeuvnrikn fi/kai akadnuaikr Spactnpiomia mou airoBAETEl 0T0 KOG érpaiog‘ Kai
ouvarroQaaoiCeral ammé Toug eTaipouc.

O1 6poi quapyaclag yia KGBe CUYKEKRIMEVN 6p00‘mp|émm TTOU aTTOPPEEl aTTd TO TTapov Mvnudvio
Tuvepyaoiag Ba egeTdfovral kal Ba eykpivovral auoifaia amé Ta pépn eyYpAPuC, TPo ™G Evopeng
auThAg TNG dPaTTNPIOTNTAG, Kal Ba UTTOKEIVTAI OF EIBIKEG OUHPWVIES. ETTITTAEOV, 0TO Trapov Mvnuévio
Zuvepyaoiag ol ouvepyagopevol gopelg apoiaia amodéxovtal Ta avTiaTolXa KpITHpia Kal 6|c16n<aofsg
OXETIKA HE TNV 6IGOCPCINOI] moIéTnTag, agloAdynong, EMKUPWANG K Qvayvwpiong yVWOoEWY,
OEGIOTATWY, Kal IKAVOTATWY YIa TOUG OKOTTOUG EVOEXOHEVNG HETAQOPAC TTICTWTIKWV HOVASWY. '

4. A&ioAévncn, Téxpnpiwon, £MIKUPWON Kal avayvwpion

YTroypdtpovmg autd 1o Mvnuovio Zuvepyaoiag emBeBaiwvoupe 6T AGBANE yVWon Twv 5!051KO0ILUV
yia Vv avayvwpiaon, TeKunpiwon, emKIpWon Ki avayvipion Kal CUNQWVYOUNE LE QUTEC.

5. E\}Kupérnra duroﬁ TOU. Mvnuoviou Xuvepyaaoiag

AuTo To Mvnudvio Zuvepyaoiag TiBeral o€ 100 a6 TNV NHEPA TTOU BA TO UTTOYPAWOUY Ol EKTTPOGWITTO! -
Kal Twv d0o 1dpupdTWY Kal Ba eival o 10X0 apXIKA yia éva (1) xpdvo, omdTe kal Ba eEeTaoTEl Kail
evdéxeral va Taparabel pe apoiBaia yparrTr oupguwvia kar Twy dUo pepwv. To mapév Mvnuévio
Zuvepyaaiag duvaral va avaBewpnBel péow auoiBaiag oupcpwwag CLPOTEPWV TWV HEPWV KAl BUvATAI
va karayyeABel amd kKdBe cupBaAAGpEvO pEpog PETA aTTd EEGUNVN YPOTTTH avacpopcx urroyaypauuavr]
amo Tov 2uvToviaTh Tou Mvnpoviou armé éva amméd Ta oupBaropeva Mépn.

6. AElqAévnon K1 AvaBswpnon

H 1pdodog Twv epyacitv tTng Tapoloag cuvepyaaiag Ba aglohoynBel kai Ba avaBewpnOei arro:
RICAMI Studio, LTD amé roug umoypdgovres / oupaAAduevou.

OtroladrtroTe Xprion Twv ovopdrwy «Alexander College» i «Alexander Research Centre» i RICAMI
Studio, LTD oxen¢opevn pe otrolovBATTOTE TPOTTO WE TIG BpaaTnPIGTNTES O OTTOIEC TIEPIYPAPOVTAl OTO
mapov Mvnuoévio Zuvepyaoiag, opelAouv va UTTOKEITAI OE YPATTTH) TTROEYKPION.



H diayeipion Tou Trdpévrog Mvnpuoviou Zuvepyaoiag arroteAei euBuvn Twv avrioToixwy AleuBivaewy
10U Alexander College, Tou Alexander Research Centre kai RICAMI Studio, LTD

7. Ymoypagéc

18pupa/Opyaviousdgl Xwpa 1Bpupal/Opyavicpdg! Xwpa
Alexander College : RICAMI Studio, LTD
Ovopa, péhog ‘Ovopa, pdhog
Nikddnuog Aoifou _
AiguBuvTiAg Akadnuaikwy YTToBETEWY Ievikn) Aisu@avrpra
Alexander College KouAa Ztuhiavou

AvamA. Mpoéedpog Alexander Research Centre
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RIC AN Studio Ltd

7 8. ZuprrAnpwparikég Tr_)mpO(popisg a5

O Opyaviopog 2 £xel TNV UTTOXPEWAT VA EVNHEPWIOE! Kal var eKTTAIBEUTEI QOITNTES. KAl TIPOCWITTIKG OF
oxfon We BEpara ao@AALIag KAl UYEiog oToug XWwpoug kal atov eE0TTAICHG Tou Opyaviouol 2.

9. MopopTipara




MNHMONIO ZYNEPT AZIAZ

Merago

TOY Alexander College

TOY Alexander Research Center

Kol

Fotis Pafitis & Son Ltd

1. 13pUpara ou 'Urrov'p_o'upouv TO Mvnpév:diid\rapyddia?g'

“Idpupa 1: Alexander College

Xwpa

Kdmrpog

"Ovopa Opyuwcudﬂ

Alexander College

AlgdBuvon

Aptag 2, ApaditrTou, Adpvaka

TnAépwvo / Fax

24-532373

E-mail

info@alexander.ac.cy

loTooeADa

www.alexander.ac.cy

MpdowTtro EmiKoivwviag

Nikodnuog Aoigou

Aigubuvrig Akadnuaikwv Ymoléoswv

TnAégpwvo/ Fax

24532373/24532365

HAek. Tayxudpopeio

n.loizou@alexander.ac.cy




Opyaviopog 2

Xwpa | Kdmpog

‘Ovopa OpyaviopoU | Fotis Pafitis & Son Ltd

AlegBuvon John Kenedy 70, Mahhoupiwtioa, Asukwoid

TnAépuwvo/ Fax 22 sayere

HAek. Taxudpopelo | www.pafitis-safety.com

lotogeAida | pafitis@cy.net

Pwrnc Mawitng

Mpdowtro Emikoivwviag

: ' N/A
TnAégpwvol Fax

HAek. Tayudpopeio -

2. AM\oi opyaviopoi Trou kKaAdTrTovTal amé 1o Mvinuévio Zuvepyaoiag (61Tou
QTTaITEITA) : i :

EmeEnynuartikéS onueElloEs:

Mo Mvnuévia Zuvepyaoiag ta otoia éxouv Slapop@weel péoa O £va guplTepo TTAdiolo (OTTWG
OUPPWVIEC HE OpYyaVIoHOUG, EMIHEANTAPIC, TUVBETHOUS, BNHOTIKEG APXES K.d.). eivar duvardv va
mpooTeBel pia AioTa opyaviopy TTou d0vavTal va AEIToupyrigouy JEca aTo mhaigio Tou Mvnuoviou
Tuvepyaoiag. H NioTa d0varal va oupeplAngBei oe Trapdptnya.




3. Zkotrdg Tou Mvnpoviou Zuvepyaoiag

To Alexander College kai Fotis Pafitis & Son Ltd emBupwvrag va cuvdyouv eKTTaIDEUTIKI
CuVvEpYAOia oupewvoUv aTa £ENG:

e Juvepyaola twv gpyaoTnpiwyv twv Opyaviouwy. AvarTuén Kovwy dpaaTnpioTirwy,
LETOQOPA TEXVOYVWOIAC,

o - AvraMayr /apoiBaics emakéwels oteAexwy tou Alexander College, kar @oitnrav
(TpOTTUXIaKWY, LETATTTUXIAKWY), LE OTEX0 TNV TPOoWeNan g SidackaAiag Kai g
TPAKTIKAC EEAOKNONG, HETAQPOPAC ELTTEIDIV T QoITNTEC TTOU aTTouddouv arto 16puua.

e Teyvoyvwaoia
e Alopydvwan ammo koivol SpaoTnpioTiTWV Kal TROYPAauUaTWY KardpTions

o KdBe GAAn epeuvnTikn) A/kal akadnuaikn SpacTneidTnTa mou amoBAETEl 01O KOIVO GQEAOC Kai
ouvaIroQaaoiferal aTré Tous eraipouc. d '

O1 6pol cuvepyaaiag yia KABE CUYKEKPIMEVN BpaaTnPIOTNTA TTOU aTroppEEl aTTd TO TTapdv Myvnuévio
2uvepyaoiag Ba e€etddovrar kal Ba eykpivovral apoifaia ammd Ta pépn eYYPAPWS, TTPO TG £vapéng
autrig TG dpaaTnpEIOTNTAG, Kal Ba UTTOKEIVTAI OF EIBIKES OUPQUWVIES. ETTiTAéov, aTo TTapdv Mvnuévio
Zuvepyaaiag ol guvepyagouevol gopeig apoiBaia atrodixovtal Ta avtioToiXa KpiThpia kal Siadikaoieg
OXETIKA Me TNV SlaopdAion TroidtnTag, afioAdynong, EemMKIPWONG K avayvwpions YVWOoEWY,
BefloTriTwv, Kal IKAVOTATWY YIA TOUG OKOTTOUG EVOEXOUEVNS HETAPOPAS TTIOTWTIKWV: HOVASWY.

4. AgioAéynaon, Tekunpiwon, sml(l'l'pwoﬁ Kal avoyv@pion

Ymoypdgovrag auté To Mvnuévio Zuvepyaaiag emBeBaiiivoups 6T AdBape Wo’ucn TWv BIadIKATIWV
yid TNV avayvwpian, TEKKNpiwar, EMKIpWon K avayvwpion Kal CUPQUVOUE HE QUTEG.

9 Evl('upémm auTol Tou Mvnuoviou Zuvepyaoiog

Auto T0 Mvnuévio Zuvepyaoiag TiBetal o€ 100 amrd Tnv nuUéEpa TTou Ba To UTTOYPAWOUY Ol EKTTPOCWTTOI
Kal Twy 000 1BpupdTwy Kal Ba eival ot 1oX0 apxika yia Eva (1) xpdvo, oroTe Kal Ba e€eTaoTel Kal
‘evOEXeTal va TTapaTtaBel pe apoiBaia yparrt cupgwyvia kai Twy dlo pepwyv. To Trapdév Mvnuovio
Zuvepyaoiag duvaral va avaBewpnBel HEow apoIBaiag ouppuiviag apgoTEPWY TWY HEPWY Kal Suvaral

- va KarayyeABel atréd kGBe ouBANASHEVO UEPOG PETA aTTO EEAUNVN YPATITH avapopd, UTTOYEYPAMMEVN
aTTO TOV ZUVTOVIOTH Tou Mvnuoviou amrd £va amd 1a cupBarAoueva Mépn.

6. AgioAdynon ki1 AvaBspnon

H pdodog Twv epyaciwy Tng rapolaag cuvepyaaiag Ba aflohoynBel kal Ba avabewpnBel amd: Fotis
Pafitis & Son Ltd amé roug umroypdgovres / cuuBariduevouc.

Otroladnitrore ¥prion Twv ovopdrtwy «Alexander College» 1] «Alexander Research Centre» 1 Fotis
Pafitis & Son Ltd oyemi¢opevn pe oTTOIOVBATTOTE TPATTO WE TIG dPACTNRIOTNTES Ol OTTOIES TTEPIYPGEPOVTAI
oTo TTapdv Mvnuovio Zuvepyaaoiag, o@eilouv va UTTOKEITAI OE YPATITH TTRPOEYKRPIC.




H Biaxeipion Tou Trapévrog Mvnpoviou Zuvepyaciog atroTeAel euBOVN TWV AVTIOTOIXWY NiguBuvoewvy
Tou Alexander College, Tou Alexander Research Centre kai Fotis Pafitis & Son Ltd

7. Ymoypagég

‘15pupa/Opyaviopdg/ Xwpa

~ ‘I5pupalOpyaviapsdg/ Xopa

Alexander College

Fotis Pafitis & Son Ltd

7 'Ovbpd, pOAOG

o ’Ovoud, poéAog

Nikédnuog Acigou
* NigUBUVTHG AKaBnUaIKWVY YTToBETEWY it
Alexander College
Avar\. Mpoedpog Alexander Research Centre

Fevikwe Arsubuvriic
Gwrng Magitng

12 SemEupiou 2017

12 SemTERBpIoU 2047
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e

8. SuPTTANPWHATIKEG TTANPOQOPIES

@] Opyav]crpég 2 E£XEl TNV UTTOXPEWOT) VA EVIUEPWTE! KAl VO EKTI'GI-SECIO'E‘J QOITNTEG KAl TTPOCWTTIKG OF
oxéon pe BEpaTa aoPAAEIAg Kal UYEING OTOUG XWPOUG Kal oTov eSOTTAIOS Tou OpyaviopoU 2.

9. MapapTApaTa




MNHMONIO ZYNEPIrAZIAZ

MeTagu

TOY Alexander College

TOY Alexander Research Center

Kal

STUDIO VENUSTAS

1. 'Iﬁpﬂuaw TTOU UTTOYPA@OoUV T0 Mvnpovio Zuvepyaoiag

18pupa 1: Alexander College

Xwpa

Katrpog

Ovopa Opyaviouou

Alexander College

AigtBuvan | Aptag 2, Apaditrrou, Adpvaka
Tm\é‘.cpwvo | Fax .| 24-532373

| 7E-mail info@alexénder.ac.cy

loTooeAida | www.alexander.ac.cy

Mpbéowtro Emikovwyviag

Nikbddnuoc¢ AoiCou

Ateubuvric Akadnuaikwy YmoBéoewv

TnAépwvo/ Fax

24532373/24532365

HAek. Taxudpopeio

n.loizou@alexander.ac.cy




Opyaviopog 2

Xwpa | Kompog

Ovopa Opyaviopou | STUDIO VENUSTAS

AletBuvon Biopnxavikr} ZTpofoAiou, Metewpuwy 23, Asukwaia

TrAéguvol Fax | 29 692202

HAek. Tayudpopeio | design@studiovenustas.com

lotooeAida | www.studiovenustas.com

Ayyedog ZaBpidng

Mpdowo Emkovwviag

N/A
TnAépwvo/ Fax

HAek. Taxudpopeio

2. AMhoi opvuvmpm TTOU KOAUTITOVTOI OTTO TO MVI‘]|.IOVIO Zuvspvqclag (onou
i omanalral) : . : .

Emeénynuarikéc onueIoEiS

Na Mvnpéwa Tuvepyaolag Ta oTroia £XOUV Blapopewel PHéoa ot éva eupUTEpO TTAQICIO (omug
oUMQWViEG pe opyaviopoUg, emipeAnTpia, ouvdéopoug, BNUOTIKEG PXES K.d.). Eival BUVaTOV Val.
TpooTeDel pia AioTa opyaviopwy Trou d0vavral va AeItoupyrfioouv péoa aTo Tr}\alclo TOU qupovlou
Zuvepyaoiag. H Mota dUvatal va cuptreplAn@Bel ae TTapapTna. ! ‘




3. Zko1rég Tou Mvnpoviou Zuvepyoaoiog

To Alexander College ka1 STUDIO VENUSTAS emOUPWVTAG VO CUVEWOUV EKTTAIDEUTIK
ouvepyaoia cupewvoly oTa EAG:

o Suvepyaoia Twv £pYaoTNIwV Twy Opyaviou@v. AvarrTuén Koiviv dpaarnpiorri Twv,
- HETAQOPT TEXVOYVWOTAC.

o Avrarayr /apoiBaies emiokéweis oteAex v rou Alexander College, kai @oITnTwv
(TTPOITTUXIOKWY, HETATITUXIGKWY), IE OTOXO TNV TTpowenaon ¢ didackaAfas kar g
MPEAKTIKIG EEATKNONG, UETAPOPAS EUTTEIRILIV OE (poiTnTES TTOU otmouddlouv aTo 1dpuua.

o Texvoyvwaoia
o Alopydvwan airo KoivoU dpaaTnpior)Twy Kol mPoypauuarwy Karapriong

e KdBe GAAn epeuvnrikn n/kai akadnuaikn dpaatnpiotnTa mou amoBAETEl OTO KOIVO oqoerg Kai
auvcmocpcrcrf(sraf o ToUS ETAIPOUC.

O1 6pol cuvepyaoiag yia kKGBe cuykekpipévn 6paoTnpIdTnTa TTOU ammoppéel atrd 1o TTapdy Mvnuovio
Zuvepyaoiag Ba efetdlovral kal Ba eykpivovTal apoifaia amd Ta PEpnN eyypaQwe, TTPo TNG Evapéng
auTAg TNG BpaoTnpIdTNTAg, Kal Ba utrdkelvtal o€ 1dikéC ouppuwvieg. EtiTAéov, aTto rapov Mvnudvio
ZUVepyaaiag ol ouvepyagdoevol popeig apoifaia ammodexovral Ta avtioToixa Kpitrpia Kol diadikaaieg
OXETIKG WE TNV OIACQAAION TroloTTag, afloAdynong, EmMKUPWONG K avayvipions YVWOoEwWY,
OECIOTATWYV, KOI IKAVOTHTWY YIa TOUG OKOTTOUC EVOEXOUEVNS HETAPOPAS TIOTWTIKWY HOVABWY.

4. AgioAéynon, Tsxpnpiw&n, ETTIKOPWOTN KAl avayvopion

YToypd@ovrag auTtd To Mvnudvio Zuvepyaaiag emBefaitovoupe 611 AdBape yvaon Twv SIadIKagiv
yia TRV avayvwpian, TEKUNPIwon, EmMKUpWon K avayvwplor Kal CUPQWVOUHE [IE AUTEG.

5. vau'pérnra auTtol Tou qupovidu Zuvepyaaoiag

AuTo To Mvnudvio Zuvepyaoiag TiBeral og 10X0 aTTd TNV NUEPA TTOU B TO UTTOYPAYOUY O EKTTROCWITTON -
Kal Twv duo 1BpupdTwy Kal Ba eival o 10X0 apxikd yia éva (1) xpévo, otréTe Kai Ba egeTaaTel Kol -

gvdéxeTal va TrapaTtaBel pe apolBaia ypamTr cup@wvia kai Twv d0o pepliv. To Trapdv: Mvnpévio - -

Zuvepyaoiag duvaral va avaBewpnBei pEow apoIfaiag CUP@UIVIAS aU@OTEPWY TLWV HEPWIV Kal BUvaral
va KarayyeABel atrd KGBe cupBarAdpevo HEPOG HETA aTTO EEAUNVN YPATTTI Qvagopd, unoyaypappsvr]
ard Tov ZuvtoviaTh Tou Mvnpuoviou amo Eva atrd Ta cupBaAAépeva MEpn,.

6. AZioAoynon ki AvaBekpnon

H mpdodog Twv epyaciwy Tng tTrapoloag cuvepyaoiag Ba afioAoynBel kai Ba avabewpnBel atod:
STUDIO VENUSTAS amé roug umoypdpovreg / ouyBaiiduevouc.

OtroladnfmoTe Xprion Twv ovopdTwy «Alexander College» i «Alexander Research Centre» j STUDIO
VENUSTAS oxengéuevn Pe oTToIOVONTIOTE TPOTTO PE TIC DPpACTNPISTNTES Ol OTTOIEC TTEPIYPAPOVTAI OTO
Tapdv Mvnuévio Zuvepyaaoiag, o@eiAouv va UTTOKEITAI O€ YPOTITI TTPOEYKPIOT.



H diayeipion Tou TTapdvTog Mvnpoviou Zuvepyaciog ammoTeAel euBUVN TWV avTIoTOIXWY AlgUBUVOEWY
Tou Alexander College, Tou Alexander Research Centre kai STUDIO VENUSTAS

7. Ytroypagég

1Bpupa/Opyaviopog/ Xwpa 15pupa/Opyavicpog/ Xwpa
Alexander College : STUDIO VENUSTAS
Ovopa, poAog : Ovopa, poAog

Nik6Bnuog Aoifou

AieuBuvTiig Akadnuaikwy YTToBETEwWY levikwe Aiubuvric
Alexander. College Ayyedog ZaBBidng

~ AvarA. Mpdedpog Alexander Research Centre

12 SemrrépBpiou 2017 : ' 12 Zemrépppiou 2017
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8. ZupTTANpWHATIKEG TTAnpopopiES

O OpyavIoHOG 2 £XEI TNV UTTOXPEWOT VA EVNHEPWOE! KAl VO EKTTAIBEUTEI QOITNTEC KAl TIPOCWITTIKG OE
~ oxéon pe Bépata aoQAAEING Kal UYEIGG OTOUG XWPOUG Kai aToV £OTTAIoHG Tou Opyaviopou 2,

9. MapapTAHATA



Appendix 4

ALEXANDER
COLLEGE

CYPRUS

LARNACA (Main Campus):

2 Artas Street, Aradippou 7102,
Larnaca, Cyprus
Tel: 70002592, (+357) 24532373

PAPHOS:

88 Tassos Papadopoulos Ave.,
8026 Paphos, Cyprus
Tel: (+357) 26272323

Email: info@alexander.ac.cy
www.alexander.ac.cy
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Craik, J. (2009) Fashion: the key concepts. Oxford: Berg.

Gehlhar, M. (2008) The fashion designer survival guide: start and run your own fashion business. New
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Recent Graphic Design Competition Successes

10.

11.

12.

13.

14.

‘| Love Graphic’ — Like so | Exist = National
Poster Design 1% and 2™ Place

Cyprus Science & Research Centre = National
Logo Design 1% and 2™ Place

Reggae Hall of Fame = International
Poster Design 2™ and 3“ Place

European Youth Capital Larnaca 2018 = National
Logo and Branding 1% Place

‘Typography Day’ = International
Poster Design 2 Winning Entries (no placing)

Gender Equality = European University Cyprus
Poster Design 1% Place

Children's Rights = National
Poster Design 1 and 2nd Place

Human Trafficking = National
Poster Design 1, 2" and 3" Place

Cyprus Water Board = National
Poster Design 1%, 2™ and 3" Place

DEOK Political Party = National
Logo Design and Branding 1* Place

Biennale Larnaca 2018 = National
Logo Design 1* Place

McDonalds Fries = National
Package Design 1% Place

Optician = National
Logo Design 1% Place

0JO Sunglasses = National
Product Design 1% Place



